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Level 3: ART 309 & Student Teaching

Preston Singletary: Heritage in Contemporary Art
	Central Focus 
	Our ethnic heritage influences and shapes how we see ourselves in the world.

	Grade Level
	Early High School (9-10)

	Class Size
	15-20

	Time
	50 minute periods

	Class Demographics
	Native English speakers and ELL from diverse socio-economic and ethnic backgrounds.


	National Visual Arts Standards Addressed 4 pts – use one from each area

	VA:Cr2.2.Ia Explain how traditional and non-traditional materials may impact human health and the environment and demonstrate safe handling of materials, tools, and equipment.

MA:Cr1.1.I Use identified generative methods to formulate ideas, develop artistic goals, and problem solve in media arts creation processes.
VA:Pr6.1.Ia Analyze and describe the impact that an exhibition or collection has on personal awareness of social, cultural, or political beliefs and understandings. 
VA:Re7.2.Ia Analyze how one’s understanding of the world is affected by experiencing visual imagery. 
VA:Cn11.1.Ia Describe how knowledge of culture, traditions, and history may influence personal responses to art. 


	Common Core State Standards Addressed

	CCSS.ELA-Literacy.RI.9-10.1 Cite strong and thorough textual evidence to support analysis of what the text says explicitly as well as inferences drawn from the text.

CCSS.ELA-Literacy.W.9-10.1.d Establish and maintain a formal style and objective tone while attending to the norms and conventions of the discipline in which they are writing.
CCSS.ELA-Literacy.W.9-10.2.d Use precise language and domain-specific vocabulary to manage the complexity of the topic.


	UNIT OVERVIEW

	Symbols are pervasive in contemporary visual culture as logos; however, throughout history symbols were used to claim membership to specific groups – families, clans, social classes, religious affiliations, etc.  Through exploring their heritage students will create and develop meaningful symbols that may represent their heritage or them individually. 


	Forms
	2D
	3D
	4D

	Frames
	Cultural
	Subjective
	Structural
	Postmodern

	Conceptual

Framework
	Artwork
	Artist
	Audience
	World


	Student Prior Knowledge and Conceptions

	· Some students may be familiar with their family histories and/or ethnic origins.
· Students will be able to recognize logos and brands.

· Students will have experience in writing essays from English or other classes.

	Interdisciplinary Connections 

	· English 
· Social Science


	UNIT OBJECTIVES

	As a result of this lesson, students will be able to:

	1. Through class discussions, students will describe and interpret the works of Preston Singletary and Tommy Joseph. (VA:Cr2.2.Ia, VA:Pr6.1.Ia)
2. Students will read and analyze Preston Singletary’s artist statement and cite, in writing, key elements found in the reading. (VA:PR6.1.Ia)
3. Using Adobe Illustrator or a similar program, students will create a coat of arms incorporating symbols of their family heritage or personal significance. (MA:Cr1.1.I)
4. Students will create a glass tile that incorporates symbolic representations of self and/or heritage through clay relief sculpture, molding, and kiln casting in glass. (VA:CR2.2.Ia)
5. Through writing, students will craft an artist statement that describes and explains their artwork. (VA:Re7.2.Ia, VA:Cn11.1.Ia) 


	TEACHER MATERIALS

	· Computer
· Large screen display device

· Artist handout - Preston Singletary

· Preston Singletary Artist Statement handout

· Coat of arms diagram projection
· Coat of arms vocabulary handout

· Coat of arms diagram quiz handout
	· Adobe Illustrator or similar

· plasticine clay
· sculpting tools

· Escutcheon Poster
· Ordinaries & Heraldic Lines Posters

· Sculpting baseboard (masonite or plywood)

· Tyle casting frames 7x7x3” (1 for each student) 
	· Plaster silica
· Respirator

· Recycled glass bottles

· Glass frit (no smaller than size 1)

· Newspaper

· Hammer

· Project example


	STUDENT MATERIALS

	· computer

· internet access
· Adobe Illustrator or similar
	· plasticine clay

· sculpting tools
· Sculpting baseboard (masonite or plywood)
	· Safety glasses
· Work gloves


	ARTISTS IN CONTEXT

	Key Artists 
	Paula Stokes, Preston Singletary, Tommy Joseph, Susi Galloway, Björn Fridén

	Key Artworks
	1845: Memento Mori, Tlingit Hat, Red Eagle, Family Totem (Amber), Weaver’s Welcome, Meditations in Fire, Trump Ridicule Pole, The Kiks.adi Memorial Pole

	Key Critical Questions
	1. What can symbols tell us?
2. Why is symbolism important?

3. Where do you see symbols in your everyday life?

4. How does knowing our pasts influence who we are today?

5. In what ways do different cultures use symbols?

6. In what ways do symbols evoke emotional responses from audiences?


	VOCABULARY AND LANGUAGE ACQUISITION

	Vocabulary
	Indigenous: 1) originating in and characteristic of a particular region or country; native (often followed by to).  2) Indigenous - relating to or being a people who are the original, earliest known inhabitants of a region, or are their descendants.


Formline: a term coined by Bill Holm to describe the indigenous art of the Northwest Coast of North America distinguished by the use of characteristic shapes referred to as ovoids, U forms, and S forms.
Iconography: subject matter in the visual arts, especially concerning the conventions regarding the treatment of a subject in artistic representation.
Engrave: a physical process of removing material to create a mark upon the surface.

Carve: a physical process of removing material by cutting deeply and carefully into the material for the purpose of changing its physical shape.

Canon: 1) a sanctioned or accepted group or body of related works. 2) a body of principles, rules, standards, or norms.

Totem: a natural object or animal that is believed by a particular society to have spiritual significance and that is adopted by it as an emblem.
Crest: 1) the plume or identifying emblem worn on a knight's helmet. 2) a heraldic representation of the crest.
Moiety: one of two basic complementary tribal subdivisions

Heraldry: the system by which coats of arms and other armorial bearings are devised, described, and regulated.
Escutcheon: the shield or shape of the shield.
Dexter: right side facing outward.
Sinister: left side facing outward.
Field: the color(s) that form the background of the design.
Ordinary: the pattern of dividing the field. 
Charge: the symbol emblazoned on the field.
Relief Sculpture: a sculpture in which the three-dimensional elements are raised from a flat base.

	Language Functions
	Describe, Interpret, Analyze 

	Language Demands
	Syntax
	Discourse

	Language Tasks and Activities
	1. Artist Statement Literacy Lesson: Students will read and critically review Preston Singletary’s artist statement and analyze an art critic’s review of Singletary’s work.
2. Elements of a coat of arms vocabulary quiz.

	Language Supports
	1. Preston Singletary Handout

2. Artist Statement Literacy Lesson Handout
3. Elements of a coat of arms handout


	SPECIAL PRE-INSTRUCTION PREPARATIONS

	· The teacher must have access to working technology – computer, large screen display/projection, printer/photocopier
· Develop and display charts and posters


	ACCOMMODATIONS FOR SPECIFIC DIVERSE LEARNERS

	Adaptations and Accommodations

	· Templates for shields and selected symbols provided; some assistance for special symbols may be provided
· Students may work in pairs or groups to generate ideas

· Students will be asked to restate instructions in their own words (as a translation for other students or to check understanding)

· Laminated “cheat sheets” for Adobe Illustrator tool menu and pen tool use will be available

· Students will be provided the opportunity to ask questions for class review anonymously via a “drop dox” 

	Enrichment and Extensions

· Students are welcome to create a complete heraldic achievement
· Students may research if their family has a coat of arms and the meaning behind symbols

	Activity for Early Finishers

· Students are welcome to create a complete heraldic achievement


	OBJECTIVE-DRIVEN ASSESSMENTS

	1. Formative Assessments:

· Family heritage and symbols brainstorming ideas and sketches in their sketchbook
· Coat of arms elements quiz
2. Summative Assessments:

· Rubric assessing “Coat of arms” project (Objective 3 ) 

· Rubric assessing “Glass Tile” project (Objective 4 )

· Rubric assessing “Artist Statement” (Objective 5 )
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LESSON 1- Preston Singletary
	Launch
	Instruction Methods 

	· Question: What does a potato have in common with a koala and the Sears/Willis Tower?
· Watch https://vimeo.com/451309914 Video by Paula Stokes about her installation 
	· Jam board/individual post-it notes

· Class discussion

  

	Instruction
	Instruction Methods 

	· Teacher distributes Preston Singletary handout

· Teacher begins Preston Singletary PowerPoint presentation
· Using the handout as a guide to PowerPoint slides, students take turns reading sections of the handout aloud
· Teacher asks some of the following questions from the handout throughout the slide presentation and reading to prompt discussion:

· Structural Frame

· Describe Preston Singletary’s work to someone who cannot see it.

· How do you think Singeltary makes his sculptures?

· How do light and color affect the artwork?

· What is significant about the size of some of Singletary’s work?

· How is formline used in Singletary’s work?
· Subjective Frame

· What do you think is represented in Singletary’s work?

· What does glass make you think about?

· What stories can you infer from Singletary’s work?

· Who do you think is Singletary’s intended audience?  Why?

· Why do you think Singletary sees himself as a cultural ambassador?

· Cultural Frame

· Singletary often collaborates with other artists.  How is collaboration connected to his work?

· In what ways can you relate to Singletary’s work on a personal level?

· What changes for the art when an audience understands or does not understand the iconography in an artwork?

· Postmodern Frame

· Why is it significant that Singletary chooses to work in glass?

· Share your thoughts and feelings about the following statement: Neither Indigenous art nor glass art are considered Fine Art.

· What other cultures or artforms do you know of that are excluded from the Fine Art canon?
	· Class discussion / Read aloud

	Closure
	Instruction Methods

	· What do you already know about your heritage?
· (keep information on file for reference)
	· Exit Slips or Google Form


LESSON 2 – Artist Statement/Literacy Lesson
	Launch 
	Instruction Methods 

	· What is something you learned about Preston Singletary or Tommy Joseph?
	· Post-It Notes or Jam Board

	Instruction 
	Instruction Methods 

	· Teacher asks: How do we get information about artists and their work?
· Students should be guided to primary and secondary sources, artist statements, and reviews

· Singletary Artist Statement worksheets.
· Students will take turns reading sections of Singletary’s artist statement aloud.
· Teacher will periodically ask for interpretations of a section that was read aloud.
· Students will answer worksheet questions about the artist statement independently
· Students will read art critics review independently and answer worksheet questions.
· Students will break up into small groups to discuss the review and compare answers
	· Group Read-Aloud

· Independent Reading
· Group discussion

	Closure
	Instruction Methods 

	· Students will make up one question about the artist statement which may be used on a quiz.
	· Reflection/Google Form


LESSON 3 – Coat of arms
	Launch 
	Instruction Methods 

	· Teacher stands at the classroom door handing out felt-Velcro armbands to students as they enter.  The armbands are of varying colors some have additional elements appliqued.
· Techer says:
· “Think about football.  Big clunky helmet makes it difficult for teammates to see each other’s faces clearly.  How do players know who is on their team?”

· “We are going to have a competition, but first you have to get into teams.  I have assigned you to teams, but you have to figure out where you belong without talking.  I will give you 2 minutes to get in your teams without talking.  Go”

· Students should use armbands to make determinations of who is on their team.  Some should be easy like red vs. blue, but where does yellow go.
· Hint. There will be a common connection somewhere, ie, another yellow armband will have a blue bird.  But it gets trickier; black armband red bird – does it go with the red team or the other birds?

· Teacher asks (individual students):
· How did you decide who was on your team?
· Teacher asks:
· What can we call the things you are looking at? (colors and images, lead them to symbols)

· Teacher says:

· “Good news! Everybody wins! Your reward is popcorn at the end of class.”

	· Class Activity

	Instruction
	Instruction Methods

	· Teacher asks:

· Why do you think symbols were used on a battlefield?

· Who else might use or might have used colors and images as symbols of identification? 
· Look around the room and point out symbols that you see.
· Teacher says:                                             
· In Europe, and other places around the world, shields were painted to represent who the person holding it was and suggest who they might be allied with.  Eventually, the shield would become a coat of arms, so named because they were literally special coats made to incorporate the heraldic information of that person.  Coats of Arms carry family, clan, and fidelity information.
· Coat of arms PPT – elements of a coat of arms
· Explain that a coat of arms, itself, is an element of a heraldic achievement.  Explain additional elements.
· Label elements of a coat of arms and heraldic achievement
· Coat of arms: escutcheon, field, ordinary, charge
· Heraldic achievement: crest, torse/wreath, mantel, helm, supports (dexter & sinister), compartment, motto
· Practice mind mapping and brainstorming as ways to generate personal symbology
· Students will work in their journals to create a unique mind map to develop symbols for aspects of their heritage or individuality
· Students will draw a symbol or symbols which represent aspects of who they are in their journal
	· Direct Instruction
· Independent work/mind map

· Journal Drawing

	Closure
	Instruction Methods 

	· Students will leave journals open to symbol sketches at their workspace.  They will walk around the room viewing their peer’s concepts.  Everyone is required to leave a post-it note on someone else’s journal with a “praise-polish-ponder” comment.  Everyone should receive a note.
	· Gallery Walk


LESSON 4 – Adobe Illustrator 
	Launch 
	Instruction Methods 

	· Quiz (handout) – Identify the elements in a coat of arms and heraldic achievement
· Words will be posted on the board
	· Quiz

	Instruction 
	Instruction Methods 

	· Teacher explains Illustrator is a vector-based program

· Vectors work mathematically with points (x/y coordinates) versus using pixels

· Allows for resizing images while maintaining quality

· Illustrator Tools to discuss
· Background and layers (locking and unlocking)
· Pen tool
· Introduce https://bezier.method.ac/ for pen tool practice
· Helpful cheat sheets and tutorials –
· https://cgfrog.com/how-to-use-pen-tool-in-illustrator-pen-tool-cheat-sheet-tips-tutorials/
· Stroke and Fill (no gradients in this project)

· Select/move tool
· Direct Select tool (tracing)
· Transform and object arrangement tools

· Explanation of coat of arms project – go over rubric
· Students are encouraged to sketch out ideas based on mind maps
· Students may begin working on their coat of arms digitally
	· Demonstration
· Independent work



	Closure 
	Instruction Methods 

	· Students will spend some time sharing their design thoughts with a partner (or two).
	· Pair & Share


LESSON 5 – Relief sculpture
	Launch 
	Instruction Methods 

	· List three ways you use glass.
	· Jam Board/Post-It

	Instruction 
	Instruction Methods 

	· Teacher will show example artwork.
· Ask: what do we know about glass as a material?

· Explain the health risks associated with working with dusts & powders as airborne particulates

· Define relief sculpture
· Show examples of relief sculpture
· Explain and demonstrate glass tile relief project – go over rubric
· Must use plasticine clay – oil-based and does not dry out – on a baseboard for mobility and storage.  
· Name MUST BE on a piece of masking tape on the board
· Tile size 6” x 6” x 2”

· Avoid undercut edges – additive sculpting should smoothly blend to the base. 

· Think about the finished project

· How will light move through glass?

· Plasticine can be very detailed – it even shows fingerprints
· Kiln casting

· Reiterate hazards of dusts and powders

· Explain that teacher will be pouring plaster-silica for mold

· Explain the process of melting glass into the mold

· Build understanding of fluid dynamics and air bubbles
· Explain artist statement assignment – go over rubric
	· Class discussion
· Demonstration

	Closure
	Instruction Methods

	· What did you like about this unit?  What should be improved upon for the future?
	· Postmortem 


EE = Early Elementary grades K-3  •  LE = Late Elementary grades 4-6  •  MS = Middle School grades 6-9
EHS = Early High School grades 10-11  •  LHS = Late High School grade 12


