Kepka - Artist’s Statement – Glass Relief Tile


This piece is a six-inch square diamond glass relief tile.  The diamond shape is roughly a quarter-inch thick made of opaque black glass with iridescent green swirls and gold sparkles.  This stary field is the backdrop for a whimsical bird.  If you think of a baseball infield, its trapezoidal tail is just right of Home.  The round head is between second base and its pitcher’s mound-like breast, and the wings stretch out to first and third.  The top of each wing is an arc of royal blue with plumage that flows downward until they melt or flicker into the background.  They are turquoise, like the body, but they are also speckled with bits of creamy yellow. The bird’s head looks to its right with a white bill and three large plumes of turquoise, yellow, and royal blue extending back off its crest. 

I wanted this piece to be a reminder to myself that perseverance is key.  The phoenix is an iconic symbol that represents magic and rebirth; new life; new opportunities.  The fact that it could not be red like traditional depictions of a phoenix was serendipitous as another reminder that life does not conform to the projected or desired plan.  However, a blue phoenix is a rare and unique creature and must be destined for a more mythical and rewarding existence. 

I did not have an outside audience in mind when making this piece.  This symbol is of personal significance and importance to me, and I created it for myself.  Whether another audience will view it is not important to me.  However, when considering the final piece I knew that I did not want to adhere to the square dimensions allotted for the project.  I wanted to use as much space as possible but deliberately worked on the diagonal forcing the square into a diamond for final display.  This allows my design to be centrally focused and spread out a bit more.  It also helped define the bird body with lateral symmetry along the sagittal plane.  I did turn the head towards the dexter side which provides a small amount of asymmetry. 

The big idea of the unit was really about symbolism and personal identity, I feel that my work connects on a very personal level to that concept.  Preston Singletary works a lot with the traditional symbols of his Tlingit heritage, but he also makes work, like The Glassblower’s Totempole, where he specifically incorporates symbols of who he is in the world.  My piece is similarly a totem representation of my spirit.

For this piece, I had to think a lot about myself and where I see myself in the world.  I thought about my parents and my brother, and I thought about the people that I come from.  I never knew my grandfathers, but I know what kind of men they were.  They were “pick yourself up by the boot straps” hard workers.  I have struggled a lot, and I feel that I have failed a lot, too.  But I keep picking myself up and pushing forward – even when I don’t want to, when I don’t feel like I can, or when I am unsure of the direction I am going.  I reinvent myself.  I hope that my grandfathers would be proud of that.

This artwork relates to the work of Preston Singletary in a few ways.  The first relationship is simply the medium of glass.  Working in this medium is also a significant connection to Singletary because it was produced through kiln casting, a glass making technique uses often for detailed glass sculpture pieces.  Singletary often employs both transparent and opaque glass; though, some of his castings are fully transparent or fully opaque.  Mine is an opaque piece because that was the material available at the time.  Finally, Singletary’s work incorporates symbols from his heritage and personal story.  My symbol is connected to how I see myself.
